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The Cottage, by Craig Lauder
Taken in the Cotswalds, UK, early in the morning.

Welcome to a slightly unusual issue of Snapshots as we maintain our
social connection in this time of physical distance.
This issue features the photos that we would have seen if our March
25th meeting had happened. And now that we have been able to
enjoy them, the next step is up to each of us: look for the separate
email that includes all of the members who have submitted photos,
and hit that “reply all” button to join in the discussion.
Yes, it’s finally okay to click “reply all”. Savour it. This is our chance to
experience all of the insight, ideas, chaos, and cross-talk of our regular
meetings, but in a convenient at-home format.

Upcoming Meetings
April 8 – Cancelled
April 22 – Pending
Annual General Meeting
May 6 – Pending
End of 2019-2020 Season

Our next issue of Snapshots will feature some of that discussion, and
of course another round of images to enjoy, starting the cycle anew.
Stay well everyone, and we’ll see each other again soon.

At the Toronto Focal Forum we share a passion for the printed photograph: it’s our chosen means of creative expression,
so we strive for artistic and technical excellence. Our candid print reviews are times for diverse work and diﬀerent ideas,
creating an invigorating, ongoing conversation about our experiences in art and in life. These evenings are times of inspiration,
honing our craft of clear vision and communication, enriching our photographic pursuits. This is the measure of our success.
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Adjusting to the Times – Volume 2
Some Quick Updates from Matthew Robertson
No in-person meetings: Our April 8th meetings is cancelled. The remaining meetings of the season,
originally scheduled for April 22 and May 6, are also unlikely to proceed given the current advice from
multiple levels of the relevant health authorities.
Upcoming business: You should have received an email containing important information about the
Executive nominations for our 2020-2021 year. The AGM, if necessary, will also be conducted remotely
and the executive reports will be sent to all members via email.
Snapshots will continue as a ‘virtual meeting’ for Forum members. It will, inshallah, be sent out
biweekly on Fridays, with new issues arriving in your inbox on April 18th, May 1, and May 15.
Each member is encouraged to send in their lightbox-worthy image that they would have shown if we
had met in person. Write a few words to accompany it if you like, and don’t forget to include the title.
Send it in by the previous Friday – April 11, April 24, and May 8 – to get the best spot in the layout.
As these photos have not been shown in the lightbox, you can still bring them as a print on any night
when the name of the maker is being announced by the moderator.
But of course we do more than just show prints at our meetings: we also discuss them. Each issue of
Snapshots will also have an accompanying email where we can reply-all to talk directly to each other as
a group. Anyone who sends an image will automatically be included unless they request otherwise.
Members who don’t submit photos but would like to join the discussions must email
tﬀsnapshots@gmail.com to opt-in to the mass emails.
Take care of yourselves and your people, and keep taking photos.
Last Updated: 3 April 2020
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Featured Images
in lieu of our March 25 meeting

Sue Curtis
On the Edge

Bruce Macaulay
Self Portrait

Paul Yi
Locked Down

Carm Griffin
Tree by the Road

Marie Algieri-Goldgrub
Camouflage of a Different Sort

Nick Janushewski
Ubehebe Crater

Doris Woudenberg
Going Nowhere

Tom Yates
Parade Jiggle

Leif Petersen
Svartifoss

Judy Griffin
Flowers for Picasso

Allan Flagel
Porsche in the Park

Marvin Cooper
Fisherman

Mandeep Bal
We Will Remember

Dass
Girl in a Window

Michael Anderson
Boy on a Bike

Craig Lauder
The Cottage

We take photos as a return ticket to a moment otherwise gone. We take photos to recall – with greater vibrancy – those experiences
that have shaped and made us. We take photos to bridge distance and shorten time, to lend legacy to the little things
and life to the forgotten. And we take photos to feel like artists on a Tuesday – and storytellers on a Sunday.
– Katie Thurmes
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A good friend and art teacher
whom I taught with for over
twenty years, loves it when I
invite him out on photo shoots
of his classic 1965 Porsche 356.
This past October we toured
Morningside Park and the
Rouge Valley looking for
suitable backgrounds.
Hopefully this image will
brighten your day if you like
sports cars, bright colours or
memories of sunny fall days.

Porsche in the Park,
by Allan Flagel

On the Edge,
by Sue Curtis

There was nothing left in the orchard, but I went back anyway
just to sit under a tree and wait for the leaves to blanket me.
– Venetta Octavia
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Going Nowhere,
by Doris Woudenberg

This image was taken in
Death Valley recently in
an isolated part of the
park. Most visitors ignore
the crater or have a quick
view and drive away;
however, I walked around
the rim of this volcanic
crater and came up with
this picture.

Ubehebe Crater,
by Nick Janushewski

Most subjects photographed are, just by virtue of being photographed, touched with pathos.
– Susan Sontag
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Camouflage of a Diﬀerent Sort,
by Marie Algieri-Goldgrub

Flowers For Picasso, by Judy Griﬃn

An abstract presentation of flowers which made me think
of Picasso, one of the great Cubist artists.
It was not my intention to attempt this eﬀect deliberately,
or pay homage to Picasso, but in my play and exploration in
Photoshop, the result brought the Cubist art form into my
awareness.

Creating art is like meditating.
You work with one technique for a long, long time, and finally the technique falls away.
– Chogyam Trungpa
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Boy on a Bike,
by Michael Anderson

A grab shot, taken in San Miguel, Mexico, in
January. The main square there is the primary
gathering place, and is a marvellous peoplewatching opportunity. Kids were chasing
each other around the square on their bikes,
creating serious pedestrian near-misses.

Fisherman in Jisr az-Zarqa, Israel. A small
town where old traditions and life remain
relatively unchanged.
Fisherman,
by Marvin Cooper

Without great criticism there can be no great photographs. Bruce Downs made such a statement several years ago.
And in so doing handed the critic an enormous responsibility.
The responsibility for the photography of his own time.
– Minor White
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Camera Jiggle, by Tom Yates

OK, I'll participate. But you have to understand that in all my years with TFF I have never done such an
outrageous thing with a photograph… not even when we accepted 'slides'!
This is an old file captured on film. It was deliberately captured with an extended shutter speed, not because I
planned it so for this image, but because that's the way I had chosen to photograph that morning, generally…
and this 'opportunity' showed up!
Taken in Quebec City. As part of a 'Commemorating History' event, an American group of history buﬀs in
uniforms of the American Revolution (1776 and all that) marched past us. They are 'classic' with the trooper
carrying the flag having a bandage on his head. The deliberate camera 'jiggle' delivered this image… one that
I have continued to enjoy for years.

Technique is important only insofar as you must master it in order to communicate what you see…
In any case, people think far too much about techniques and not enough about seeing.
– Henri Cartier-Bresson
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This image was created a couple of
weeks ago for the March 25 ‘no seal’
evening. It continues my digital
meandering in the Alabama Hills.
This image is of a tree and background
field – I’ve also included small copy of
the original image – to show what a
fractured mind (mine alone) with
several plug-ins is able to create!

Tree by the Side of the Road, by Carm Griﬃn
As shown, above;
As captured, right

Fortunately there are so many ways that you can avoid perfection.
Push your creativity so that you produce work that goes beyond what you’ve been producing so far.
– Ted Vieira
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The image is a product of boredom. I was
working on a movie set and had too much time
on my hands, something not unusual of a feature
film, while the DOP was lighting a completed
scene and he needed several hours to get
everything just right.
I find the image a bit of a metaphor for how I
need to function on a movie set. Though I need
to often stand right beside the cine-camera’s lens,
nevertheless I need to be almost ghost-like and
barely noticeable, blending into the background.
Anyhow that’s my story as to how the image
came about and I’m sticking to it. ;-)
Self Portrait, by Bruce Macaulay

I shot this girl in a bus window in
India. Indian people are always willing
and happy to have their picture taken.
Too bad we aren't as open in the west.
I plan to do a series of people in
windows (with or without goats).

Girl in a Window, by Dass

Nothing attracts me like a closed door. I cannot let my camera rest until I have pried it open.
– Margaret Bourke-White
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We Will Remember, by Mandeep Bal

Fred is a WWII veteran. This image was created on his 100th birthday.
I was invited by a friend of mine to assist her. She’s Fred's son's friend and volunteered to photograph the event.
I saw this portrait of the Queen on the wall and this image came to my mind.
We used one flash, camera right, to highlight Fred.

If you are not willing to see more than is visible, you won't see anything.
– Ruth Bernhard
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The current coronavirus pandemic locked down
everyone and everything in the world, eliminating
social contact beyond home. Their daily activity
and life were squeezed to the corner for survival.
I wish the lock down doesn't last too long. As we
fight our common enemy, covid-19, we shall break
political and regional barriers that separate us as a
community and as human beings.

Locked Down, by Paul Yi

Animism,
by Matthew Robertson

Advertising is everywhere,
and is frequently quite
ridiculous. We’re so used to
seeing it that its character
passes without comment or
challenge.
I’m more influenced by
words than by images,
which is why I make so
many images of words.

After seeing these pictures you end up finally not knowing any more whether a jukebox is sadder than a coﬃn.
– Jack Kerouac
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Svartifoss, by Leif Petersen

This is the base of one of Iceland's most spectacular waterfalls: Svartifoss (translation: Black
Waterfall). The backdrop of the waterfall is the basalt rock columns, much of which has broken
oﬀ and has become the rubble at the fall's base. The lighter areas on the rock is actually the
green moss.
I had processed this shot in colour after returning from a two week photography trip to
Iceland, in 2013. A couple of months ago, Vin Singh, a past member of the Focal Forum,
spoke on B&W landscape photography at the Oshawa Camera Club. I found his presentation
and his work quite stunning. Many of his shots were from locations I had visited in Iceland, so
that inspired me to go back and convert several of my images using his suggestions.
I hope you enjoy it and I welcome your comments.

In this age, the natural world is spared only if it can be photographed;
if its beauty can be sold; if it doesn’t get in the way of more pipelines and more profit.
– Alicia Elliot

